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STORIES OF LATE BLOOMERS arc inevitably
heartemng tales, piodsessing av they do the dramatic
sukpense of doubt, courage, sethacks, tumarounds,
and patience, fllowed by the catharsis of emergence
and sueeess, The world of am is especially nich in these

narratves; the vaganes of cntical and popular taspe |
glone would make it so, even
if arrists had what is commonly
eant b “careers” in other human

endeaviors. In the Vincent Van
Gogh-based Myth of the Suffenng Artast,
anv blooming that's not posthumous can
h,'|1'.||:.' be w3l o be late at all, And inooaar
era of |r'|nE1_cr lives and (ﬂ._]'lnn-:h'-i B -
pectations, a sub-genre vou could call
“srories of second |1-||:-l.|:|:|1-;:r!|."—:|.'lc1:|-|.1-|l:
who show accomplishment in fields
altogether different trom those in which
they'™ve already succeeded—is now

HOW SCULPTOR

MARK YALE HARKRIS
SUCCEEDED IN THE
CAREER HE EMBARKED
UPON AT MIDLIFE

BY VIRGINIA CAMPBELL

burgeoning. In the art world, the second-
h]:_:l 1Tl phl;|||:|||11_'|11||1 i.-. |'||:||.|rih'|1i|'|l|;|;—l'|ul
unpredictably, imasmuoch as art 15 the part
af life we are gencrally encouraged o put
off until unforgiving needs are met by
SUMEr Means

Sculpror Mark Yale Harris provides
an intercating example of late blooming.
He's o s smd-60% and has in the last
decade become a successful, selt

sustaining artist. He makes an .
even berter example of second
blooming. His Arst career—hotel .
and real estate development—mwas

s successiul it could easily have led to early
retirement, perhaps embellished by some form of
generous “giving back,” with an excursion inte the
arts for purposes of self-growth. Unattracted by thae
scenarin, Harris resolved to throw himselt inpo art
full-foree 1 his mid-50 and found the talent and
commitment within him to create a genuine second
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MARK YalE HARRIS

career. Lare bloomer, ves, Second bloomer, ves. But

Harris" resume 15 longer than that of many artises
who've been at it for decades, and combined with the
'l'i!lllln.lu."\- achievemenes of his frst carcer, it offers the
pPOrtrsT ol &4 man with intense energy, umuaswal
confdence, creative viston, and productive discipline,
Mot many people with these gifts
and qualitics are able o succeed
o _._'_l".|:|| scale in a COHm e TTve
business, and then muster the
panience, humiling, and fnally
IiL'II\."'\- IIII\.' rs '\l'l.III1I\.'I'.'|='\III vV THan
Ill'm.ill|_"; AT |'-\.\.I:-|||"l_'l-

“1 was always drawn 1o
threc-dimensional art
“Mi

cillected over the vears,

AV

Harris that's whar 1

until finally T had ooo much
obit. Lhen,” he laughs, “T began creatng it myself.”

HARETEWAS IN A4 POSITION TO COLLECT art because
he was@ co-founder of the budger morel chain called
Bed Raof Inns and went on o develop Amersuites

He'd abways spent tme drawing and painting while

SOLUTTHWEST ART = JUTLY 2008

“OFTEN WHEN YOU
GET A BOULDER
AND YOU JUST ST
AT I'T AWHILE, YOU @

TEXAS TORCE L
AWLABASTER, 14 X 28 X

e was growing up in Shaker Heighs, (YH, but never
pursued arr as 2 student ar (i Stare Universicy and
was able to satisfy his emotonal involvement waeh o
Iy ||u:-|‘.|l'|-"_ at and vIng ik

153 when he’d been
X, biwr

ld raised a son and

It wasn't unnl abour
bwing in the amisncally vibrane city of Awstin
Wi i ||.E|"\-_
|1.'|.-:_'_I'.||,-|' and diissolved s
miamiage, that he stamed taking art

'\.:.I'-"\-.."-. ||'\. '\-II:-\.li'.'.l ||I.I'.' i Siiel

Wi

I - » ! " = Pt - -
I PAIRLINE With interest, buk dunng

II'\.. d i’ |I|III'I'\-|

the

..I-'.'\-'H EE

| g
:.I:'.I.Il\.llllu'-. LCaiir 51| Nis

BEGIN TO SEI S ab iy
THE SHAPE IN 11

CEPLrIEmCe &l IEcd latcliully

had nmever ocourred © me  carve

stone, bur I took a course in

carving alabaster, At ome point, mv cacher pu

prcumate chisel inomy hand, and when 1 started

using it, 1 couldn’t ler go.™ he recounts. Though

]!-'III'H .1I|I'\-|-"'\- o This ooy .'.!:II CrEatTes Ciay Ililll\.'l.'l'. =
||.II| o Mhid crcabive prisiess, sHone CIIVING Wan CVET

after his passion. *Part of the appeal is the

“Part is the challenge. With

phwsicality,™ he athers




stomiz, youn can't turn back. 1F vou cut it wrong, vou
can't undo it It's 2 metaphor of hfe—yvou deal with
what vou have and work fosward,™

Harris sold his business in 1996 but continued
with business projects while becoming more decply
imvidlved wath carving stone. “My original business
had been very imteresting—developing projects,
creating a brand—but eventually [ was just in the
deal business, and though it was proficable, it wasn't
satistyving,” he explains, He didn’t linger where his
encrgies were waning, Instead, be called up 5anta Fe
'.q.'|.|||::ll-:lr Rill f'rl..lkupinr. whise work he'd |'|r1|||._r_|'|.|:. el |
sald o Bill, *Would vou consider giving me some
He sald be would, so T asked him whaz [
should pay him, and he sad,
‘Hiomw about a bocole of vodka

.1:I1|.! a stea L’. l\.‘III 4 IL'E:I o

lessons?”

Thercin Adllowved & SPRNL L
the learning curve, with help
from Prokopiof and also trom
ancsther Sanra Fe sculpror, Doug
|-|_:.'..1|_' Histh |"ruk.|:|p-'i|'|l' aid H!|'I.1.1.'
are Mative American, Prokopiof
bong an Aleur and Hyde a Nez
Merce, and borh were favored
students of the legendary Allan
Houser, whio was educated at the
Santa Fe Indian School in the
1930, went o o the [nstmite
of American Indian Arcs, and
hecame a transformative sculptor
of monumental pieces. *Hooser
changed the whole direction of
American art,” sdys
Harris. “He was assertive enough
not just to imitate craditional
foarms, but o reanslace into his
work the influence of grear
maodernists like |[Henry] Moore
and [Alexander] Archipenko,”™ Though Hams had
turned o Prokopiof withour knowing he was Mative
.llml_'rll;.]n_ hli I;hl'1||||| I|'|J.i1|.' nl S0 i|| "a'i‘L"'l-'l |:||‘ h”ﬁ
lifelong appreciation of things Mative that began with
camping and fishing in Canada as a boy. His own
werk showed that affimity from the beginning, and i
has d:"..'l_']npcd Ini a Wy that takes the huwman-animal
bond as a given and, in the manner of both Mative
and modernise art, explores the expressive possibilities
af both stone as a mareral and the abstract shapes 1o
which stone lends itself

MNanive

Prokomof guided Hares in discovering and
confronting the aesthetic aspects of sculprure. Hyde
schooled him in the wse of wolbs, After a couple of
vears going back and forth between Austin and banta
Fe, and berween business and arr, Harns sar down
with Hyvde and sud, “Shoot straight with me, Do ]
have what it takes to make a career as an artise?™
Hyvde gave him the thumbs-up. Harris had alneady
sold pieces, and in shore order he had a gallery
representing him, the first of many.

[t was never an option for Harris that he would
study, take his arr seriously, and ver rely on his
u\:i sE1n K w-,u.|:|1 rather thin strive o suceeed
commercially, *1 need the ego gradfication of people
recognizng and purchasing my
work,” hie says marter-of-factly.

Here his business back-

LI AR
SLALASTENR

grmmd I'iF"I.'II\'.'Ii eoLel I'I:h H.EJ:IMJ.U
IS R with a clarity and decisiveness
that would probably mind

bogele the average talented armss
".;'rl_'ing_ out b make a carecr,
Harris could afford to delegate
the measures he knew should be
taken, and he did so. “0 have all 1
can do 1o be the creator,™ he
savs. He hired a studio assistant
and also a firm to take care of
the paperwork involved in ap

proaching gallerics, subamitting
work for jured selection, and
keeping accounts. The depth of
his cight-yvear resume s a
testament & the effectvenss of
this smmategy, though bencath i
all, of course, is the dedication,
of as he puts it, “the willingness
o go o work,”

Harris moved to Santa be
while keeping a residence in Austin, and he now
:-:pr.'nu,['-. eveTy |.|.'|'!.' 1.&'|:|rLi|15 trn lvis dewenmowmn srudio.
“It's n a warchouse distnet,” he says, “1t's a dirty and
wnacteactive place where vou can make s of noise
and wse forklifts and power rools. And there’s an
outdoor area where | work as mueh as [ can.™ He
mewes from one piece t another duning any given day
“It helps me o have several pieces in progress,” he
explains, “Right now I'm working on three figuragve
picces, one 10 carrerra miarbde and twao in alabsster, and
wi alabaster bears, The bear pieces are humonous and
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light, ‘fun carves,” 1hey scll well—1 can't
make them fast enough. The figurative pieces
are much more challenging. I've made
drawings and created models i plaster, and
the process of carving is much more intense
You have to step back and smedy things and
mike decisions, S D orell myself, *Let’s lighten
up here and work on a bear,™

Besides the intensity of the work, there
is the outright danger of working with
heavy, diamond-tip cutting tools thar move
at 10,000 mpm. Moving from piece to picee
o rest from the heaviest work is only part of
his thought-out regimen. 1 go to the gym
five times a week to work our,” says Harris.
*For one thing 1 don’t want wo ger old, and
TS F.-:'md for 51.'|'.|.'m| health, but 1 also do it
for my own safety, So far 've made only
i trip to the emergency moom,”

Harris works in marble—some Ttalian,
some from Colorado, and occasionally, a
|uI|L hued variety From Portugal; in
alabaster, the pale Italian stone and the
warm, bright orange scone from Utah; and
sEMenmes in CFVE Recause marble armves
cut in cubes, his marble pieces tend 1o be
the cmes that peoceed from existing ideas,
[t's alabaster, which comes in boulders, that inspires
shapes on its own. “Ofien when vou get a boulder
and you just stare at it a while, vou begin to see the
shape in it That's what Native Amencan sculprors 1
know do. They'll look at a stone all day,” Whichever
way the inspiration moves, from matenal oo concept
or vice versa, savs Hams, “I'm in constant pursait of
a better wav to interpret my views of the human
experience.” Understanding that to be the general
drive of all serious artists, Harris watches the
contemporary art world with an clement of dismay.
His own personal icons, from Michelangel through
Rodin to Ere Gill, Jacob Epstein, Brancusi, Moore,
Archipenko, and Giacometti, encompass modern and
absteact art but stop shor of the more provocarive
figures in the avant-garde voday.

“I'm taken aback by the shock nature of
contemporary art in general,” he says. “I've studied
with the acclaimed sculpror James Surls and T'm
friendly with him, %0 T asked him to explain variows
artists to me. | can't et Fibin 1o |:.‘.|‘-|.1i]'| them or Yy
anything against them. He just says, *That’s the joy
of being an artist, You tell people whatever you wanr

AWAKENING TI1, UTAH
ALARASTIE, I6 X 11X 7,

to tell them.” I'm frustrated by lack ol

understanding, but | read and study and think, and

my

then 1 drop back and tell myself, *Just do what you
feel is appropriate fisr vou to do.™

With the validapon of collectors for s more
sophisticated figurative pieces as well as for his
p-,:up:_'.l.]r bears. Harrid Appears o be enjoving an
extranrdinary experience of renewed life, *Every day
I ficel fike a kid,” he says. “"'m all consumed in the

credtne pr\-: h.i.'hh.“ B

Virginia Camphell, the former editor B dhel of Movieling, has
also wrltten for Bife Dvcor, Dvpertarer, and Trneditiomal Home,

Harris is represented by A New Leafl Gallery, Berkeley, CAy
Crossroads Contemporary, Santa Fe, MM; ES. Lawremce
Giallery, Aspen, COy Exposures International Gallery,
Bedoma, AF; Gallery Maek, Seartle, WA: La Posada de Santa
Fe, Santa Fe, NM; Lawrcnce Gallery, Fortland, Ry
Mountain Trails Gallery, Falm Desere, CA; Old Town
Gallery, Park City, UT: Riverbend Fine Art, Marble Falls,
TX; Thomas B 'HH!‘,I-' Gallerles, Cleveland and Coluombas,
Oy and Thormwood Gallory, Houstai, TX,
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